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GFAIa: 


waraq! fro gtaqeqare sfad waHa-gEteagveyd grea, 
afaatt A srlecearacra | aah waarafad gece aeergata- 
aratardiaddtattae act aaa wandiaaataey afa- 
geeqa faatea: agframearat argedt 4 alemewadtat ae 
afagesraafacsg ate agfarmes: miftanft are sara 
aeqeaq aaqiatfesa ener staciftinad afetcafaafa: aaa 
sartaat arafacra 


ava! faaatara afeat aed fafgara: aremreqadcfiaaat 
faarary aletataarar | 


avaq | Gea arrag sdegeertartant dees Witedet 
(xaasaaera) ata wadifa safe frarta wear ceatadat TateaT 
oradara gem fragt weraafa 1 oeararaterceratterat Aerarat 
aa faafrqfadtsd fafeara: suerte aranaat feat ez 
fazafata | 


CHAT WS: 
frararacata: 
aad asad fara: 
Fagat ct, TeAT-% (faerx) 


Gurudevji ! 


Received the book CHID-VILAS sent by your honour 
through Suresh. | am heartily pleased to go through such a 
rare volume. Though written in a beautiful and simple language 
its content of spiritualism makes it difficult. 


Specially the use of symbolical words would have made 
the book obtruse for a layman like me, had it not been acom- 
panied by the simple and lucid Commentary of His Holiness 
Gurudevji. Its commentary makes it look like a toy. The 
road to spiritualism is full of thorns, It requires the speed of 
a chariot to follow this noble path. | think the writer has 
chosen ‘Rathoddhate’ metre because of this fact only. | am 
confident the book ‘CHID-VILAS* simplified by authentic 
Commentary- will serve as a noble chariot for a SADHAK 
(devotee) on the road to spiritualism. 


( Rangnath Pathak ) 
Vidyavachaspati 
Sanskrit Sanjeevan Vidyalaya 
Chiraiya tand, Patna-1 (Bihar) 
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Introduction 


wena od g arateafaanttat | 
aarned fadfad qeaeaAATA 
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The Divine Raj Rajeshwari Shree Tripura Sundari, whose 
attributes are Sat, Chit and Ananda is the Paratattwa, 
Chit Samvit and Mahavakyas reveal Parashakti Tatttwa 
only. The Brahma and Brahma Vidya of Upanishads is 
Para Shakti and is the culminating point for all the thought- 
currents of spiritual philosophies) Agam Shastras propound 
Shree Vidya verily, the source of inexhaustible light energy 
(Prakash) and controls the whole universe. Nigam and Agam 
i.e, Vedic and Tantric literature dwell exhaustivly on the worship 
of Para Brahma. Of the philosophic thoughts Shankara’s Ved- 
anta isthe nearest to it which mainly dwells upon Vivartavada. 
Shakta lore of thought also has Advaita as its goa), but gives 
equal importance to both Vivartavada and Parinam Vada. 
Vedanta, therefore, has been able to expound Brahma asa 
philosophy only and has mentioned Shravan, Manan and 
Nididhyas, but could not give a practical approach to it. 


Tantra has defined Para Tattwa in its entirety and has 
propounded practical guide- lines to its approach and thus has 
thrown light to the devotees of this path. Yearning for Advaita, 
the Jeeva (or self) merges into Para Tattwa and reveals the 
truth about the Advaita philosophy. According to Agama, 
the disciple should, first, obtain or be blessed by the grace of 


the Master (Guru) and then practise Sadhna according to 
scriptures. He attains his goal by practising his Krama trom 
the morning Karma or Pratah Kriya onwards. The worship of 
Shree Yantra Raj is held in high esteem in U-Pasna and is the 
external form of Workship. It is the stepping-stone to Inner 
or esoteric worship. The merging of oneself in the Para Tattwa 
is the main esoteric worship. Till this state of harmony (Laya) 
is achieved, one must do external worship. This form of 
worship propagates Vivarta Vada and its followers are extre- 
mely few fortunate Paramhansas like Shukadev, Vashishta 
Sanakadi. There are many books relating to the external form 
of worship, but regarding the esoteric aspect of worship, the 
literature is rather scanty or non-existent. This illuminating 
work Chid-Vilas completely deals, in details, with esoteric aspect 
of worship. Bath, Bhut Shuddhi, Nyas Worship, Sacrifice, 
Homaetc. are essential steps in external] worship and how 
these are performed in esoteric worship, is the main subject of 
this work. This is the ultimate aim of Sadhana. The Sadhaka 
becomes free from all bondages (Jeevan Mukta) in this life 
itself, and remains constantly absorbed in Supreme Bliss 
(Brahmananda). This is the highest attainment of human life. 


The 38 shlokas contain the complete secret of this type of 
worship. The principle of Advaita Tattwa which is the 
theme of this work, is also exhaustively available in a book 
Vigyan Bhairava, in Anushtup Chanda, by Bhairavacharya 
Acharya Deshika Pravar, Bhaskar Ray, freely quotes from both 
these works in his book Nitya Shodashkarnav in the 8th 
Ullas. Thus itis beyond doubt that these two works Chid- 
Vilash and Vigyan Bhairava were published before Bhaskar 
Ray’s period. We obtained this work from kumwar Balbir Singh 
who is a famous poet and a disciple of Maharajji. 


Tantrik cult Jays down a definite, disciplined path of Sadh- 
ana. Generally people think that Tantrik Sadhana is an 
external form of worship and is practised for th 
mundane desires. No doubt charms and spells ar 
but its spiritual aspect has so far been neglecte 
neither the refuge of the dis-appointed nor the | 


€ purpose of 
€ @ part of it, 
d. Tantra is 
uxury of the 


great. It is a dynamic and living faith. The great Saint, His 
Holiness Maharaj ji of Pitambarapitha always lays stress on the 
metaphysical aspect of Tantrik Sadhana. He has done a great 
service of humanity by bringing home to us that this cult eman- 
cipates man from mortal bonds and brings him deliverance. 


The Three Puras of Raj Rajeshwari Tripura Sundari 
constituted by the Shakti of Agam, Tatwik Brahma of Vedanta 
and Chitta Vritti Nirodhatmak Yoga are very lucidly and 
Vividly explained by His Holiness Gurudevji in his commentary 
on Chid-Vilas, which occupies a foremost place in propounding 
the asetoric worship of Tantrik cult. Rigorous practice of the 
discipline of Padyopchar, Darpanopchar, Avahanam and Guru 
Paduka Japa is prescriped in Chid-Vilas. Their practice harm- 
onises jeeva with self. The unknown writer has brought beaut- 
iful similies of external and internal form of worship ie. The 
vibrations generated by the manifestation of the Tattwas are the 
movements of the Chamars. (Shlok 27th). Through merging 
the consciousness in super-consciousness, Jeeva finally becomes 
one with the cosmic-conciousness— Chid. The purification of 
Tattwas of Jeeva under the lotus feet of Gurudev, enables him 
to penetrate into the realms of consciousness, (Guru Deeksha), 
Jeeva is liftted out of the physical conditions of life and attains 
extinction of Ego. (Nivedanam) The esoteric worship 
culminates in-to seeing, doing and being Chid. (Visarjanan),. 
This stage is the realisation of Maha Bindu or the establish- 
ment of Layayoga or the culmination of Knowledge, Bhakti 
And Action. 


Dr. Yogesh Chandra Mishra 
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Review. 
CHID-vV ILAS 


Published by 
Peetambara Peeth, Sanskrit Parishad, 
Datia (M. P.) 


This is ‘a. concise text of 38 Verses giving the essentials 
of Shri Vidya. The Sanskrit text is accompanied by a lucid 
commentary by Swamiji Maharaj of the pitha. The purport of 
each verse is.given in Hindi. The Introduction by Shri Brijna- 
ndani Shastri gives.a summary of the entire work; verse by 
verse, and brings out its merits in comparison with other 
similar treatises on Shaktaism. It is known how Shri Vidya 
represents a conference of Agama, Vedanta and Yoga. The 
speciality of its stress on dynamic spirituality, preparatory role 
of outer worship and technique of inner worship, hormonisation 
of Shiva and Shakti principles in parashakti-these and other 
important points are in special types. 


These verses have a maniric character and are spiritually 
potent. The metre, rathoddhata, lends itself to happy memori- 


sing. The book deserves to be translated into English for 
wider appreciation and utilisation. 


M. P: Pandit 


Review 
** CHID-VILAS ” 


Published by Peetambara Peath. 
DATIA (M. P.) 


This is one of the many books published by the Peetambara 
Peeth Sanskrit Parishad under the guidance of the Great Sakta 
Savant Shri 100 Swami Jee Maharaj, Apart from Makrand 
Stotra, Shri Vidya Upasana paddhaty, Panchastavi, Tripura 
Mahimna Stotra (all of Shri Kula) and many other books'on the 
subject Chid-Vilas appears to be the best and the last thing’on 
the subject of Shri VIDYA. It is an abstruse tantra lore whose 
authorship is not known but can to a certain measure be attri- 
buted to Kalidas, as it resembles in certain ways his widely 
celebrated Chidgagana Chandrika. The introduction by Shastri 
Brijnandan is a good one and explains in certain ways the many 
abstruse points. It propounds para Vidya in HER supreme 
aspect. A new dimension has been added to the meaning of 
Khechari Mudra in verse 36. The main Sanskrit commentary in 
the 38 verses is the life of the book and throws light on many 
an abstruse point of Shri Vidya. The fact that it has been 
published through the grace of His Holiness 1008 Swami Jee 
Maharaj of Peetambara peeth adds new dimensions to the celebr. 
ated work which some people may think that this should not have 
been made available to all and sundry whether they are initiated 
or competent enough to receive it, but what I can feel Personally, 
is that it may make an impact on the minds of those who are 
keen to promote their knowledge. After all like a good farmer, 
a Guru throws so many seeds in the soil at the time of sowing 
and same may sprout and same may not- all depending on the 
fertility of the soil. It is also very surprising moot point that 
the Upasana of Brahm Vidya through HER yantra called Shri 





Yantra is enjoined upon even the vedantin Shankracharya and 
also in the not so far recent times even Bhagwan Raman 
Maharishi Vedantin- has had a Shri Yantra installed at Ramna 
Ashram, which was sanctified by his own graceful hands. The 
get up of the book is very fine and surprisingly has a meagre 
cost of Rs. Two only. 


A word about great Sakta Savant responsible for its public- 
ation will not be out of context here. He is an embodiment of 
the Devi himself with a charitable disposition and is very famous 
for this specialised Sakta lore. He is a great Yogi combining in 
himself both CHAMATKAR and erudite scholarship. His 
treatise on Upanishads from the Sakta point of view is as far as 
I know the only one of its kind. He has been for about 50 
years at Datia-18 miles from Jhansi towards Gwalior- serving 
the Sakta world and no one knows who he is and where from he 
comes. Even after publishing so may scholatly treatise on the 
Hindu Religion he has never mentioned his name except simple 
Swami. Most unassumingly he makes light of his own personal 
antecedents. Do we know much about the great Grammarian 
PANINI regarding his parentage etc. 


His specialization in accultism has been well borne out by 
his Yajnas for the Rashtra which also during conflict with 
Chinese was mentioned in the editorial of Illustrated Weekly of 
India some where in Oct. 1963. One of his famous books is Bagla 
Mukhi Rahasyam a comprehensive tantra treatise published for 
the first time about this Sidh Maha Vidya. The books are a 
boon to the Hindus and especially to the Sakta World. 


Major B. N. Thussu 
FRAS 
(London) 
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TTT emnaaiill 
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UW sera aA: 


ss olaceaa wa: HK 


Aq TAS: 


ar aTatray fat iaar 

qq fansaaettaat aat: 1 
MAWAAGIT FLT 

TIgHl TUMaAAT TU: WG 


e1aT 2—— 
( ATATATTT ) 
Tal TRIMS Ts ATAIS TTA, | 
faafa frafearwer ea earensarharat tL 1 


aa faafaaraaat wea: dafae aereaat Atfaearaesates- 
waft avafa sadted stfwara 3 adtafrgrccitreadtter- 
frag: | agaaaidfarncertmataaterr afd froet Pratt | 
rane -—Taraer TaTtferaT ukpat-carata: fra: qatar 
war TI Chat waa ar afaadabeaa satafarateat ATT ETT- 
me TA TISaorta a | aah: saree: ATATET ay: 
qaaett waft esofeenteaa aa Tera Te: 
qIZHTSTM CHAT Aah: | TART SHTAAT TRTATAAT TA: | 
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(O° Gi ft O° al at: cae ea a a aa TaN Si at 
au” at: e Bia Fo 84 So C4 AE AA” Pistas GH aS 
ayaa cal da: fara: ale eat: eet: seefarrest qf aa: ) 
qeenrad aat: fagat waa 72 fama ‘aq qeaarfaresd sa 
age: U2 


wader T—UWafse watear at | 


AIgTSA :— ea HTT BT Uh Aft aT ae fire Sate gaat fart ET 
eae uta fora afar wet &, ate arreer wy a ary goaad ZI 
ax fracas Te Ht Teer wT a fear ery alar gf uu 

This work entitled Chid—Vilas consisting of 38 shlokas 
was written by some ‘sage’ to unveil the highest aims of Shree— 
Vidya devotion (Tattwa) and to make it knowledgeable to 
all. Since it is written in terminology not known to every body, 
a short explanatory description is being given. 

1. The Para-Shakti which is all power beyond every 
thing, exists in a state of Sama-Rasya-Shiva is ‘ight 
( Prakash ) itself and Shakti is its ( Vimarsha ) 
Expansive Radiance. The devotees should meditate on 
this Parashakti in the form of Para Guru Paduka 
Mantram. 


Out of this light (Prakash) and expansive radiance 
(Vimarsha) the whole universe of names and shapes has 
originated. 


“uate ageaa’” efa afrarare Teafasea a erties 
qaaas fargaratfadad Wealea aaeaaTT AaaAeTA ST Tren rea 
ata qeare faaarateta :-— 

faaatd aiaaragaa 
fafa fara qT | 
aqaercandar farsa 


qcaatte Tegra: MRM 
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STAT i-— 


qafeaq va sarifanairs frarafernt acd fates qearéq 
Farad: afrfaeg: weit arafarg: ara: qufarg: geracqd ar fae 
Aqsa TAaaay | WHTATE TAT -SACST- RTS -AT: arfastar: | 
ante gorratearetat wafaerest germaa: asa: fafry- 
qetataad Tad | 
Taras :— 

qarfecatd On Trg aadshaary | aeaecafa seat tas fae 
qAET | eaaad TAfead wats | frag adaegftad fae eareq- 
afea | fanaaaraerT saat qeratat faatad Tan Taafa 1 wast 
aagt aafte: TUS TeITsHTTGt AaatahtetissTa: areasq: 
frag Ri 
aay fia, ax, Ga set fafarg yerw aca Ua Teal F fae 
21 ea dat ar aafee wy St TeITSHT TT SURI 

2. The divine will, EkKo-Aham-—Bahu-Syam as given in 

Shruti, expressed itself through three primordial Bindus 
appeariny out of the Para Shakti. 

These three Bindus are fire (Agni), Sun (Surya), 
Moon (Chandra). The whole universe sprang forth from 
these three cardinal points. 


Parashakti 
Sun Moon Fire 
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Prakash Vimarsha Prakash Vimarsha Prakash Vimarsha 




















Vama__Iccha Jyeshtha Gyan Roudri Kriya 
(Brahma) ( Vishou ) (Rudra) 


(ean) 








Three Shaktis, Vama, Jyeshtha And Roudri appe- 
ared out of the light (Prakash) of these three primordial 
points, and from their Vimarsha (the Expansive—radiance ) 
evolved, Ichha, Gyan and Kriya i.e. Divine will, knowledge 
and action which are governed by the Deities Brahma, Vishnu 
and Rudra. respectively Their collective understanding is. 
the Guru-Paduka—Japam. 


TeTeA- MAA AT TT AAT AAT waa azavarea: Ar 
faareataaray: Weceay | Aer aerator as aera Praga | eararat 
HIT wa TATA F fafa sets wat geass: AHTAAT: | 
tH Aaa aT Sa aa Farah | sfrarcay afreraecarat 
fraacarqana eaTaATAaeT aaaqt ast waar ade 
agtaaeie Sit AaeeMbtate: sararamiftare watt aa 
araeinafesad aatata :— 


alaneagawaied- 
ated fasfanaaaar 1 
aMaifenaniaaiad 


eqraaa fataar FAASTTA 1311 
EtenT = 


ad afead waft sae gerard arate ag TeAaMad aa 
aea gareeniefacnaans:, dex faafsasttear arte Ta CH aay 
mae Hate ae Tea Hrarearerg | cee artes qa: aa ade Pinhy- 
SqeaeaT HaMsahioaht: Teradata VT aaa frafa: | aa 
dia fafaar sttfaetarrateasarer frasstatiecafaman, aa 
waife waar Arafat Seed ead wate | aa Bl ATE: wi: 
mie URrATTeaa: eft Ta: 


arate art faast afaa eit ae F art waifice ga agar At 
AM PT AAE Fa St te Hea 1 ah ates FT wearer fra A st 
faat at sarear et frasot aatq eat 21 eet cara & ero anita 
ara, ara, ea fafaa sat wr fare erat & nan 


Ke ae) 





3. The realisation of Guru, ShiVa, Shakti and Self? as 
one single entity is the sole aim of Shree Vidya devotion. 
Once this is achieved all the miseries and sorrows of the world 
vanish. Worldly miseries are of five types and arise out of 
three kinds of impurities Mayeev, Karman and Anav. 
The self (Jeeva) feeling alineated from Shiva, is in a state of 


_Avidya ignorance and is writhing in constant misery. 


The realisation of AdVaita as the supreme truth releases 


man from the sorrows of the world and he enters into a state 
of eternal bliss and peace. 


As we know, in all forms of external worship the clean- 
sing of the body is the first and the most important ritual, but 


here the learned author unfolds a unique way of cleansing 
one-self. 


The Advaita Brahma (Prakash) is the sea of nector 
contained in its own Vimarsha— Expansive radiance, and 
that is the sacred bathing place. Here alone the dedicated pursuit 
of Shree Vidya in accordance with the laws of scriptures is 
the sacred bath. It liberates us from the three kinds of impu- 


rities (Mayeev, Karman and Anav) which are at the root 
of all worldly suffering. 


TEACTA SIT Mt TUeaat catfa Ay -—— 


a frat apootaaifeat 
aat: F @y adtatas: 
araxegiag afeataar: 
TILA TL AeeASTAT IYI 
ett :—~ 


afeteraat mar difettrearcat (merarat eteaar TAT 
aaa WI) aeadtaat aradaaat start <rzsrafaag 


(vas) 





yaaana aa faot ufseracaeqr fa vq aaarqar araz: 
yaad feaaqeq: THTTAATA | CAMA: afer: ze wet 
AINA AACAET ATS: ATALT aad fasaqa areaeaat afaesreqr 
Tat AVSIT TUMsATS AKTSAT WS 


AINA —--TATT FAT BAS F ala Her avait Ararefquit wher 
al tia @ Ua AMAL iaya BT ataaq Haat ara HHA AT STAT AMAT 
faa gt faa gt wa ea atat at ate dat = adt aracer ora 
atat 2 1 sttfaer at ata z vi 


4. The author next explains Samrasya—the manner in 
which Shiva and Shakti are united. He also throws light on 
their respective attributes. 


The Shakti being Maya- an illusion which engulfs the 
whole universe is compared to night, which blankets all 
creation. The Shiva being Light i. e. knowledge (Gyan) 


resembles the day—which dispels all darkness and illumines 
every thing. 


The confluence of day and night in the evenings and mor- 
nings is called Sandhya which symbolises Shree Vidya 
itself as it represents the divine union of Shiva and Shakti. 


aera Garrare carer fa :— 


TATHIA MA WA ATEHL: 
afeanfasat Ata: | 
qeagt a afe afeques 
TEA GHTTAS AAT Aft: U4 
areT— 


cararaeteq: fia Ut Aiea: qaeaet: afsgrsifaay farast- 
acaratfadat Atha: qad-grat-qaaiteererr ti thanvedeqay 
Weaet THT T areas stead seat fate ger firey Tt 
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HIT weTer ule: ara ud aohy aula: Sa: weTee, 
Sh: oheted:, SAMATALTST wee wenata fread goat ad- 
SH | ag aaa faery gem adore | framfsraraceare aear- 
SUIS TEA savas asa cea stat sas HAUS Share 
araat: fret fase taste 4 WlaeaeT AAT U4 


WATS :— eayearTET wars fers A qa eq gi saat aa whet ar 
aaa et fror aq ¢ sat from avem at FA ge He (SHIT wat 
sarret fra car sHTX BT tet & faastefroft wa st sal at uae 


Sra gt AAT wT TI set aT ag aed #) wT a Ga Ua faa 
atae at afrrag e 4 


5. The next stanza gives an idea of the worship to be 


performed. Lord Shiva being Light itself is the sun and the 
conglomeration of its rays is the ‘Expansive Radiance’. 


On the altar of these divine rays the devotee should 
contemplate on the Aham, the I Principal. Aham in Sans- 
krit is made of the first letter Aa symbolizing SHIVA and the 
fast letter HA symbolising Shakti (Vimarsha)-— the Expan- 
sive Radiance. Thus it includes the whole Garland of letters 
i.e. Shabda Brahaman which is nothing else but Para 
Shakti Shree Vidya itseif. 


cqtraiferaafafaarfad 
TATA aT SAAT TA | 
anatase FTAs 
TEI GHAAaAAATA Mtl 
ZlaT :—— 
aarp word: waefad ord, eat acaa:, Paetrens 
We, ATT aay: gheoray | mararferaa niaaaiferag 
aa freararfararerceta arareet fararcratot TATM CAH AST 


HIRST fray oT Freer sore WIL areracaatg 
ATAVST SAT TET goad areata Cea ada wats ue 


Gein) 





AIA :— Ae, TT, THT  afers a A ae wee seat «sar FE 


Tai AAT, HTS, AT aera gf at araat Hr arare 2% 1 Saa aea- 
TOT ATTST TH TANT atearHre BY ACS ALA Za TAT 
AAT BT Sl At AST saTHL Sas Got Hr feats A ada = gu 


6. This body which is made up of skin, flesh and bone is 
born out of three attributes (Gunas), i.e. Sattwa Rajas and 
Tamas. The gross matter is made up of ‘Tamas’, the active 
(Kriyatmak) part is made up of Rajas’ and the knowledge 
(Gyanatmak) part, of Sattwa. The body is a means for 
devotion wherein the devotee should kindle the flame of knowl- 
edge (Gyan) so that darkness-ignorance-due to ‘Tamas’ is 
dispelled. He should further contemplate on his soul (Atma) 
as ‘Yagyna Mandapa’ and worship it according to the prescr- 
ibed modes. 


qratracay watt fara seats ated :-— 


afeat gearcaa frat 
faraay aafa aa eaar | 
at fe qaaaaqnaante- 


eqea TTA THSt: | ALT: jen 
etat :—— 


zarraainat afearett faraitart sareaaafead gay 
qearcead + gered Tad ot faraat whet: soar who age, 
cea vara faearat somaya: fe sraretatrar i ads: frgu: geq 
oranfage: aaaeahrarn: FATA: T ATA fort wat “aay Bg Tea 
qaata:” “qraaat Aassita: | ITT: aafira:” 1 aet WaT: ara 
qafacer: FIAT“ TMT ASAT as Tea BTCA aft assay Ba ta 
aar aifaecet Tat SA CAAT?” Molt 


areata -—-geafert aed TH wa aetafera ager ae aq 
atit vat Bt Tar Hed s | Sst F a Ter ale ar fare & fray =a1 


ODS a 





& a ae aay Aart SaMa ge Fa aa Sa aA A GATT afea 
% GST A Ug Gad AAT aradt Hl ATA Aes Ale STE wn 


7. Next the author relates as to how a devotee can attain 
freedom from bondages. 


Both the Heart (Anahat Chakra) and Thousand 
petalled lotus (Sahsrapadma) are considered to be the seat 
of the soul. The Parashakti which is responsible for creation 
of the whole universe resides in these two centres. Those 
devotees who are engrossed in the worship of ‘Parashakti’ 
in these two lotuses, are empancipated by Lord Bhairava who 
is Lord Shiva himself. 

Ordinary human being (called Jeeva) is like an animal 
(Pashu) who is bound down by bondages (Pashas) and 
when these bondages are’ cut and the Jeeva is freed, 
it attains Shiva (Shivatva). The deity which cuts down 
these ties (Bhidurrah) is Lord Bhairava. 


fasaaren fanctatatradaare fava -—— 
fasaucfanay fancrat- 
sant waft faeqacafa: | 
fatanetiasaratasa- 
CAALTIALTAA BATA Uc 
etay :—— 


faradeey fara: arey frneidtterm:, aguarfrarten faearat 
aafa: | ua waft) saat aren daafeta fafsnceanftat wa 
qa fasaeatareeraa alfa | fart qesaee feafeta art fra 
fasta ara: uci 


aratt :—aeanifaarred farcrata at faedt FT ICT ral 
wa fatanenieas fr ge & fare at uw ara fawetata ect faci 
ar Fra FS. 


8. Inthe process of evolution after the Shuddha Vidya 
Tattwa. the kingdom of the Maya starts and is responsible 
for doubts- Vikalpa. This is because the self (Jeeva) 
starts experiencing a separate existence from Shiva. {It is 
brought about by the five fold curtains of Maya called 
Panch—Kanchukas. As a result, the individual Abam 
comes into play, instead of that of universal Aham. This 
gives origin to all the maladies that self or (Jeeva) experie- 
neces. Therefore it is enjoined upon all to take absolute rest 
in the contemplation of Nirvikalpa— the abode of Lord 
Shiva and thus experience absolute bliss and peace. 


ga fatasaatanan: 

CATCH T ED CaaS sta aa 
aqcasieatac fararata 

eHILa THOMA FAA URI 


etal i--- 


wa qtiead 98 fafarmatarcern: fap fraateaey: cated: 
meq: fratstra aaatsatctod faut | cer eared qedtactarey 
frarafa aeasiae FelaTd aca AHaAd wa athrare | 
aearatags: FA: gett, Aa, ast: aa:, arara aft TSTAaT A, 
qeeeay-eq wa-arat: sf cSaaerarh, arearfrareaaseaararty 
qoq Tataaht, TAR TA TeMhs Tot aA afer, 
qaiaiewegie eft fafaaretaem, vefa: yea: wet, fre, oa: 
amra:, frafe:, ATA Garae, Seax:, warfna:, wheat: fra: cetqead 
ware aeamTTad TAT | Stas “sreSt oT TNA fae 
aerearerwarad wast velamet arararafy arag aay aaat 
qaqa arae: FAT: TOT SHAT say: aaa zai, 
aanearot aat:, At: FATT Terqaeaer Tair: SATATCET Ararqy- 
eareT ACA AT: WHAT Alea: afaarfenhaargeay: aarti, 
eau Tem SeTHTATA HTS TATA | HIE: fire araw: east 


CO) 








SHTt: TIAMAT: THT Te: fins: 1 sHretseca: Have: fawater: 
sattad: i aaet aearat fra eararatarfasiacard dart A aacaTe 
“Sen,” ATAAaTaTeITT USN 


arent :-—feret cart oe frien frre eqeg fra rary aaar frara 
wed € sel ea Teal Tee Baa fra Tae BR Te SAAT aE 
Mat SUSU 


9. Now the learned author describes the seat (Asanam) 
which is to be offered to the deity. 


Lord Shiva, in this unmanifested form, is transcending 
and permeating the Thirty six Tattwas from the ‘Earth’ 
(Prithvi Tattwa) on to the Shiv Tattwa. All these 
constitute the seat for the deity. Amongst the Tattwas respect- 
ively the five Bhutas are Earth, Water, Fire, Air, and Ether. 
The subtler forms of these Bhutas exist as five Tanmatras 
respectively termed as Smell, Taste, Form, Touch and Sound. 
The five senses responsible for activity (Karmendriyas) are 
Mouth, Hands, Feet, Rectum and Penis. The five senses of 
Knowledge (Gyanendriyas) are Ears, Skin, Eyes, Tongue 
and Nose. The Antah-Karan is composed of Manas, 
Buddhi, and Ahamkara. Next come Prakarti and 
Purusha, From here onwards reign the five fold Kanchukas — 
—veils of the the Maya which are respectively Kala, Vidya, 
Raga, Kala and Niyati. Then follow the Shuddha 
Tattwa the Shuddha Vidya, Ishwara, Sadashiva, 
Shakti and Shiva. This is the network of thirty six 
Tattwas through which the world has come into manifestation. 
This is represented by the word Aham derived according 
to the principle of | Pratyahar of Panini grammar, 
where the first and last letters of the word are not only 
indicative of themselves but also of the letters in between 
them, as has already been explained in the commentary on 
Shloka 5. 


( ae )) 


The five main elements (Panch Bhutas) are represented 
on the Shabda Brahma aspect by the letter Ka, Kha, Ga, Gha 
Gna. The five subtler aspects of these Bhutas are represented 
by Cha, Chha, Ja, Jha, and Yna. The five Karmendiryas 
are symbolized by ‘fa, Tha, Da, Dha, Na’. The five Gyan- 
endriyas are represented by ‘Ta, Tha, Da, Dha, Na. From 
Manas to Purush Pa, Pha, Ba, Bha, Ma, symbolize the 
Tattwas. From Kala to Maya ya, ra, la, va, and from 
Shuddha Vidya to Shakti are represented by Sha to Ksha. 
Akar i.e. the alphabet A is permeating all the sixteen vowels, 
hence represents all of them. It is the foremost of all the 
letters, it is light and is supreme and has been compared to 
Shiva. Ha, the last letter is Kala-Roop and is Vimarsha-— 
the Expansive-Radiance and represents Shakti. It is now 
quite evident that this world Emanates from Shiva 
and Shakti on the Tattwic side and on the Shabda 
Brahma aspect it is represented by letters from Akar to 
Hakar which on dissolution leaves behind Aham only. 


ag afaa gz eHeeAAT 
acaafate fastrataay | 
qfacaatanafaner 
WI aafa RATATAT WGoll 


Zlal — 


aa saat: HLTH TU Alar | Aer saaas SF yeas 
cpu aaIHTATOT STEATAT Tea SATA: | Far aa afate 
equa dat aaader frarearaat dabrataet renter famet a 
afreata, sia data aft Poa area TART at saa fa 
satfeat afrat atfafa:, zat Tar tat wae e041 


qed :--7g To afas wa Tass A eR sets Ta see we grat 
ag Hare Hata Sat S| A Ta TAT ae wa A egher Sats aa 


(aes) 


ae 














QT AA AA Sl ATG S| Tei Mae PA ye St Straaha at 
saa stat 3, fred aie st wt aga ar ara glad f ol 


10. When the Para—Shakti expresses itself in material 
form the Variegated world of different shapes and substantes 
comes into existence and when it manifests itself towards 
the Brahma the whole universe merges into the ultimate. 
‘The latter state can be comprehended by a perfect control 
over the Prana— the vital force of life This control leads 
to the organic realisation of Advaita. 


aaatfa aa AW afaat- 
weuafeafawaeag: BATE | 
ASTIEHCAAT TSeqat- 
Haaranfawuenafaat = 19a 
QT 


aageta: fearon fag aaa: ea wala “ATA ad: 
afa emaqay anasa) ge weteafe oa: carey dea fass- 
qaveditead aa aaa acanataarareaaa “aeraen:, Taretfersr, 
aAla:, AeTeat:, Wha:, sara, THAT, Seat Hereea, sft Aaeava- 
qa aaa, We gueraa “aT: SAT Te Ara 
weal qaqa A 1 acaeasan Safa aif cate faarcnit Fe ATT 
Rafacargert Toa | aeratad auaratfats arceal | Tsealy- 
qaaita wean fertafefs 1 watare, ealfacerd atagaiedt 
Tagaiat, Aad TIAA ASAT afi dfae: atacand araaifs 1 wy 
eA AIA Gad aac arareHre: Ge AKY To Ta: CA Ae SIA. 
aa: acfafs aafeeqaritai ssqreng: | tailgate 
ferganaafafe aimed area freeads: vfoariecr 1 
Suit Aare gah Testers ew 


aratd :—ae afag ara wate ver ofa a at FAX at seata, feafa 
ate waa dat 21 sa qoutes aT aaa age F Aart =a favs 


(oe) 


& oft aa dencan J Ta & eat F Hd H Any S | et G Cart Ge 
aa H aTH A a|ST ST UL 

11. This Para—Shakti which is responsible for the creation, 
sustenance, and dissolution of this universe has got a ninefold 
seat in the Macrocosmos as well as in the microcosmos. The 
knowledge of these nine centres can be attained through six 
channels arising from the six chakras. The nine seats are— 
Ardha-Chandra, Nirodhika, Nada, Nadant, Shakti, 
Vyapika, Samana, Unmana and Mahashunya. The 
Shadadhwa responsible for the creation of this universe is 
made up of Varna, Kala, Pada, Tattwa, Mantra and 
Bhuwan. These are also symbolised by the six chakras. 


HI Heand farguad 
AACT Taal Tat Etat 1 


fFAAATAM AAA HST 
AACA FT STAPH ISAT 192M 


ETT i--= 


PTTHAASIAE lit Seafaarrered Zeafarsadd Weey 
ard: qacaertearads: Taare Praarceet: Te eae KTS A UT 
faeniat 1 sactguecrt aifretor faeaiion qataareefrems za 
canianadar ARASTT A GUAR HeaHrseita at weqy ay 
araetn Paraiar | Zar va agerretorfraTst BaTETT 1224) 


ara :—sed fant F wae ar fare aa eg ST We ey a frat 
& afte ara & atat faeg afta ca aera @ farar eres wa & faq 
pat alfed 1 ate ag vec a aiftereth eae At wed queef F 
ST F ead HOT AVA S Fel BATA HT TFST S 22 


ee) 








12. This stanza gives us an idea of Kamakala It is 
made up of two interesecting triangles, one with vertex upwards 
(Shiva) and the other with its vertex-downwards (Shakti). 


The punctum (Bindu) on the apex of the triangle with 
its vertex upwards is ‘Sun’ (Surya) and the two puncta 
(Bindus) forming the end points of the base of the triangle 
are the ‘moon’ (Chandra) and Fire (Agni). The ‘Sun’ 
(Surya) should be meditated upon as face and the Moon 
(Chandra) and Fire (Agni) as two breasts. The apex of 
the triangle with its vertex downwards represents the Yoni 
wherein the letter Ha of the word Aham is meditated upon. 
This Ha also represents the Urdhva—Kundalini. This all 
is symbolic of Kama—Kala. 


SUN 






SHAKTS 


SHIVA 





~ aw ai ete 
BREAST yonr BREAST 
( HARA ARDH KALA ) 


Canals AGIHoAa 
TaAAaTAaAGAT | 

aTaatetes Aaetts ATT 
afaa: TafaaTATaATANY RU 


(SS) 





EYRT t— 


Ud PSMA AGEs Baas TTsHAT-wt 
alent afadard aadcatt aAaracet: yetamdacarat aAHyaa- 
edieafae adacifeargita: aera aaa eT TAT aA- 
fangwianisd CrarrattaatiatraaiazSaAyS: 8 A 


agra :—satiaet THI A aT, aes, afia vd Hea Huscfhta afaz 
aca A 3& aca Hl ATT S| SAT La TX HHT SH AHL AAT Tae 
HIGHT BT UTA BLA Atfet | Ah Sarat wt arfaata wa farrarat 
Stat S V3 


13. In the above stanza (No. 12) Kama—Kala has been 
considered. It is constituted by Sun (Surya), Moon (Chan- 
dra), Fire (Agni) and the ‘Urdhva-Kundalini’. This 
Kama—Kala is none else but Para—Shaktt itself, also called 
the Samvittattwa. This is the abode of the thirtysix 
Tattwas. It is here only that the Nyas of the letters from 
Aa to Ksha should be done. The Tattwas evolve and dissolve 
from this place itself, verily the ultimate source of all. The 
four Kalas mentioned in this stanza are Sun (Surya), Moon 
(Chandra), Fire (Agni) and Haraardha Kala— the 
Yoni. The Para or Samvittattwa is made up of these 
four Kalas. 


qarearaaatferedy 
afsepreatatyerasa mT: | 
facq? vafaataasear- 
WaaTAAATOSAAAA UG 
Otay —— 
qercaaaatet: TRAM: TAT STT arity aftenreg Ae- 
aestn sfad act fargeracrm: fragqeratteq arafieg: aoe 


(2¥e)) 


_—s 





area afararar: aati wad ware: gee aad fase afraxa 
MAaATAAH AAAS WAT aTTH: | 

AS ANAT AT HAATTAT ET aia Tae HTT ware: afeelt, 
Taya, Hie, faa, wear, aft, adzadth, atfeatt scae]e aree- 
qa: BAT ATATaT AT Aatat wh ate frereearqafastiad uevu 
AANA :-—Teara at aftr Aq Aeavs F gen wae F afaearie ars 
ARAATAT Bl AMAT A AH Aras aed wars Hea afer sar 
BAT: St sacral at aa watt F araw al Weaea BI ATT 


alat ¢ eeu 


14. In the worship of Shree Yantra, there are eight Vak 
Devtas viz. Vashini, Kameshwari, Modini, Vimala, 
Aruna, Jayini, Sarveshwari and Kaulini. The devotee 
(Sadhak) is advised to contemplate and meditate upon these 
eight Vakdevtas inside the subtle form of spinal cord and 
their Nyas should be done in the eight Chakras from 
Mooladhar upto Soma Chakra. By a systematic merger 
of one into the other in the chronological order, the Para is 
realised. 


ArACATh UY AAA: 
TATHTMAAATSA THAT | 
qromagqqaitedt atts a- 
FATA HH TLAleT TESA: UTEM 
état :—— 

HAL FOLITT AT: TO Tareas TAA CATHIE 
THe: TAT TaTTTeay wae ga: aaa wraeaa aft Ws- 
araqraiest | Mater diecgrar sat areas at Teafet facts 
EeaIeHT CHAT ATTY | ares, aaa, Trhahe: sigaret, arava, 
aad, WAT, area, meaqey, settear, aTSaT serwTem Tecra hs 


Wane waretfaofin desea sat Aerfsararats 
HUT TET | HAaisfafeaaar erat HsrafatsarnSaactat 


Gee) 




















earart: Brat afar ast: | “efeger: qereat adware 
aa.” aft TAI Sfsaeat we: TaTEMTT ean 


qert :— 27 aaa waar efeat oft mete oeaait A fag F 
STH Arara cat THTTETET aera ze vas gt ara ST arf Tey 
BT ATA HLT A Tetea H UHTTAT sera stat F241 


15. There are Eleven sense organs (Indriyas) including 
Manas and these are related to Brahma which is light 
(Prakash) itself If the devotee (Sadhaka) does the 
Nyasa of these eleven sense organs (Indrtyas) in the eleven 
Peethas (the residing place of the deity), the all—-absorbing 
realisation of the Para Tattwa is achieved. The eleven 
Peethas are Kamaroop, Jalandhar, Poornagiri, Uddi- 
yan, Varanasi, Avanti, Maya, Dwaravati, Madh upuri, 
Ayodhya and Kanchi and the eleven sense organs (Indr- 
lyas) are five senses for knowledge (Gyanendrias and five 
senses for activity (Karmendiryas) and Manas (some 
people do not consider Manas as an Indriya). Maya 
Peeth may not be included in Nyasa if Manas is not consid. 
ered a sense organ (Indriya). The Brahama manifests 
itself or has relation with the external world through these 
sense organs (Indriyas). In fact their actual working repre- 
sents the manifestation of Brahma. Moreover, the Peetha 
being the abode of a deity which is again a manifestation of 
Brahma, has been considered appropriate for the Nyasa of 
a sense organ (Indriya), hence the eleven sense organs 
(Indriyas) and eleven Peethas. 


TITATTH WATT HAs, 
fafaau frat qTTT | 
GATT ATTA AA AT, 
ga Pray es Tsp Gen 


( % ) 





ElaT i= 

qart at: afad aad: aware cacersaateadh FAT 
arate aa aredat weft ae aega fraay ITAA 
qraqra aaa gare fara oraaqet waft) aanfs awa a 
gana YaST WEI 
qatt :-—afaeart & a sera eax aasaa fafa Fe are arq- 
at Ua AIC eT AHL THT Ted tet feat a fanaa 21 ag ary 
gegat t frat wa & fara aect ¢ sah dtat fan a agaaa qa 
qr & AN SA ATTA BT Tara F fest A wed 21 aari=e war 
a at sa at Her TAT gs Nee 


16. The garland of letters which springs forth from Samvit 
Tattwa is composed of vowels and consonants, hence the 
word Yuga Matrika i.e. two types of Matrikas. The 
cntire alphabet is divided into three portions (from Aa to 
Ksha), the first one ranges from ‘Aa to ‘Aha’ (vowels), the 
second one from ‘Ka to Ma’ and the third one from ‘Ya’ to 
«Ksha’. It resides eternally in all the objects. Now these 
three portions of the alphabet represent the embroisal Padya 
patra (vessels used for offerring oblations) and the Arghya 
offerring oblation by water) is nothing else but the dissolution 

of these three portions of the ’Matrika’ in a state of complete 
plissful rest in’ the Para Tattwa. These are also represented 
py the ‘Aa’, ‘Ka’. ‘Tha’ triangle. 
teat sqaariad Fa 
Tas Hea a LAA | 
t4tq Waa ayy aifaat 
CATT Wafe arfatt HAT 11411 


BAM aii & 
zg med Afeinqanrcey arfrs fire qq Tass Ye fasra- 
es at aa watt | aeareat aeaarararsg qAaTT: aagerer 


( & % 


i 
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athaat satfaat atfedt war faar vafe. alareracarfaat aa 
ALAA THAT : 1211 


ara Tet & aa fra wet 2q dea Us Sah eaara et SAA 
am @ fart varia wer arett atfedt wat gf aT aarfra aca 
afd Saal arqU aca aa BT TaTfma Hed SF Ul 


17. From Prithvi Tattwa to Shiva Tattwa are the 
thirty six Tattwas which are brought to light by Sadini 
Kala and this Kala is dependent on lord Sadashiva. 
All the Chakras i. e, Centres of Power are being illumined 
through the rays of this Sadini Kala. 


areaeed fasataarcarat 
Argcapctterat ata: | 
aqafafe aagy aat- 
ast AACACASAMA 191 


alat :—~ 


qareacaes faa asreaayl HIT: HATTIE eT TEAT Rhea 
ara waoafafe staat facaserrsafate acaad calaraaras 
ade TAMAAAATASATST Talaled Wala UVC 


mata :——afsarers TATA aaig ar ATT Efexat H Al Sa AT 
aea aut afae axa A ualarara srea wear & adi aga feafa o! 
sat at Teast FH Gat aT wrafas SeaIK araTet Het SF ULCM 


18. Now about inviting or invoking the deity (Aavahan) 
the author says that the devotee through his sense organs 
(Indriyas) establishes unison with the Samvit Tattwa that 
is the state of nonduality (Advaitya). .This is supposed to 
be the first ceremony in the worship of Para. 


© 3059) 


qeqda afed sofsad 

TSaa LAAN LAAIaaA | 
TAASC TATA 

~a fanotasicnatafe 1923u 


etaT :—-- 


ae Ga Wiad aM ISade GSTHaSIT faear<ATCAy | 
TAM AaT WISTS Meader frarypraeawa eer 
eaeat Wat | aa qSaaraed Heurmiqarfes FA fasrcrafate 
Garrary BT FSU MHA Tafs uean 
AUS AS FAA AQT Fare TSaqareny Sf fast says Wee, 
ETT, VT, WY, Wet CAST A Ths THe HT SlaT J 1 WAC SF SA AeaT 
at faanqan gaa grat @ Ae BAA era Tata F wa a 
ATAAITAT TTT SUVS 


19. This whole visible universe is made up of five Tattwas. 
It is realised by oneself in its five fold manifestations as 
Sound, Touch, Form, Taste (Rasa) and Smell. These are 
very subtle Tattwas called the Tanmatra and these evolve 
in an ordained fashion and their dissolution in a chronological 
order into Para Tattwa constitutes the mental form of 
worship. 


qe IeaaTa THAT 
pre UT WeAMA ATT | 
TEA MIzaaITe SAlwAT- 
freqaratparaa ATA Noll 
etal s-—-- 


qaraeraaeaa car faratare: Aeeat: ara awa aTATAT 
satitat | aaTeATeeT (a) eft Tree: wfraTaaATA 


by REP) 











GaaeaAT Taeattaa: Az CaSaT: TART | UaeA AACA: HA 
Ua edetes aage wafer (a:) afa creat war ed aTTaITS 
aft wa aft faa  faawarraafeaaararda 
HAA Roll 


AMT aay A AHL (F) wheat cae eax €i fea a Ua STH 
vag fafaat st 1 seg, st qeae cacti ar ara t ant g ate 
Taga SAL (H:) al Tea Gai fe aa sare ware) saat 
aad at fer feaqaar ar AAT ~ MURol 


20. The fifteen vowels from Aa to Ang correspond to the 
fifteen diurnal cycles of Sun and Moon. Thus, these fifteen 
vowels bear a direct relation with time ic. Kala. The 
sixteenth vowel Aha represents the Para—Tattwa which is 
beyond the diurnal variation of time as it is eternal light 
itself. The worship of this Eternal Light (i. e. Nitya—Divas~ 
Kala) (Eternal day) is the real worship. 


aa stHaIIT AM aT- 
Was MSA aicHa fae: | 
acer aa r ara faeaa- 
qWeyatita famaantsat we4i 
Tet :---- 


Taga Aaa Hafrgaree sda ae 
wre: wplfasatrterst feopeqr aqaqreacasnaa aad 
qa fae  aenaey aTsmaadtaa had Parrarareq 
wafagamet aa dfeat fadraatear ator aafaeaa aera 
weg aahe | aafrsrane Teaen aaa araad Tes TAT 
Farad aFAaA 12 211 


wrata alas a fars 8 AEC Feteteaa ter UHH (22) 
qaqa fawn eaarett at setata axa aad afadadia conte a 
BAN: AA BT ATA HT PART at atte gor S12 211 
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21. Inthe external form of Shree Yantra from the 
punctum (Bindu) on to the Trailokya-Mohana Chakra 
there are ninety one deities presiding over the ninety one rays 
emanating from the Shree Yantra. These should be medit- 
ated upon as dissolving one by one into the other finally 
culminating into the Para—Shakti which contains in itself the 


thirty six Tattwas and this constitutes the best form of 
worship. 


Wadtaafae faaad 
TTT STAA AT AHA: | 
Tey qSayqe oafRaT 


TERT aloagqVed TAT WRI 
ce we 


_ TL TRATEAT TTarataia: aeaferaranerahs sald ES 
fad < SwUTATET faqad AAA srmeaeTg yeaa 
fared ger qoaqqe Tada wafrar afraged aad wits 
AT WRU 


matt — fort Ter ae F ana wat ar frat ¢ set F aT ae 
SAAT ATT THT By afte (eas, ques, stare, IIT) Wa a 
AACE (AML FIT afiy gia) epics act s at ae aT Tatts 
We Ha HAT at are gare a aferare Acs Fel TAT FRR 


22. The Para—Shakti which embodies the Amrit Kala 
brings about the manifestation of the four-fold creation (sweat 
born, €gg born, seed born and membrane born), and the four 
States of consciousness, namely wakeful state (Jagrati), dream 
State ( Swapna), the deep sleep state (Sushupti) and 

Uriya state. The merger of the four states into the 

ur lyateet the peak experience, constitutes the noblest form 
Of the four types of sacrifices. (Sacrifice as a ritual which 
forms an integral part of the external worship). 


CSR) 





GSaal Tata waateaal 
Mirawes afetetexacaay | 
araeeaiang afaercHat- 
uid Tas aHTiAA URsI 


elaT— 


Taal TUMTAaAMeaaarertieacer Praag: fe sere: 
faeatt sreaer ate: qSateoreaal Alacra 
ze facrafe afacaet aagi wade at sconTutas aid aad 
ASIcataT: 1231 
ANTS :-—ItsT THTX (HM, AIA, AAA, SATA, Gata) A farare seq 
aaa BT Sahar wT a gfe A aT el ASIA A aa ACS 
A STATE TATAT J URBI 

23. Expanded in its potential through the five Pranas 
(Prana, Apana, Samana, Vyan, Udan) and manifesting 
itself through the five sense organs (Panch Indriyas) namely 
Ears. Skin, Eyes, Tongue and Nose, the self (Antaratma) 
when merged into the Para—Shakti forms the besrt kind of 
Aatrati as stated by saints. (Aarati is a ritual where five 
flames are lighted and offered unto the Deity. The five flames 
are five sense organs activated by five Pranas). 


atqaea aaa frada 

saree faspafatsaarad: | 
aa fadafa wecatct 

atfea fase aal AT: URwI 


ala 


qa wear fromafaesaar afadacatd ATA Ae ATH Merah: 
qeqeqara eqaraeaigtesica fraddt waerufagaeafate were | 


ieee) 





When he is pleased, the disciple is blessed with the purification- 
of his Tattwas, and thus experiencing oneness with the Master: 
(Guru) the disciple attains absolute bliss and peace.. 
qrasaieplae TX Tat 
TIAHILTAA He ata: | 
acaat fata crear — 


camera aaqe ofafaaz zo | 





ela :--—- 


qatilaratt: 3¢ gerard ad qudla saree TTT 
a AATHAATH ATES Polly | Arete aT THreT SfersaH | SAHA 
GRUCAKATT ARIE A aTacalSa Trasasha aA: | aTaaT 
fraarrtarna « arefraqemscar fatermeaatetcadt = feta 
gfafad Ts aT saa “Carafe: aa patie weitere 
fanart | aad Seater srorfirearfa TALIA MW R0ll 


aaa -— Tse la BT TATA AE AA TSI Aa seat 
& gah fare @g Sa THe aT ete savas ¢ fe Tees Ft car afte 
a foo at fraa ate ofaa ara oreo at fraat aft 4 ag cess 
qe Sl TTT WRoll 





30. The bonded self (Jeeva) is trapped in this manifest 
world of desires. This mesh in which the self (Jeeva) is 
entangled can be destroyed only by the fire of knowledge 
(Gyan) attained by the kindness of the master (Guru) and = i 
such a burning up of worldly. bondages is the Homa i. e. the = 
offering of oblations to the sacrificial fire. 


a 


qaufsaaaa fasarat 
fafanequaaraateaTy | 
fawaa aad fra qa 
CATT TAPTHTTT FLA 3 441 
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favad: Fadl Taufranta stoofaadta aca afaqern- 
walfaadata Sa: 1 fataacinaaadiean amaeraaaraaat waar 
farsa faa Weaara Hees IAS gaa gufraTin wafa Haat 
aadizal edie: feat faaaad searaotraraa wafs 13211 
areata :——fifaret anf at cta waar art aap fagaofar 
AeA tl Met g, Aa fata et Taz aie saat fea aca F and 


at am & fa gaa dia area wet diet 21 ag acacia ar 
FAST J ZL 


31. The intense longing for the Nirvikalpa Samadhi 
consumes all wordly desires and the Manas attains an 
immaculate purity. The intensity of feeling behind the surre- 
nder of the purified self to the Shiva Tattwa is like the 
bellows to the sacrificial fire. In fact, the process represents 
the Bhastra Pranayam. 


aad oefsaaagaraar4 
aad aHoqmgaag: | 
aq fassmfaqreagat 


nN 


STAN TRPSTAMTANTA 113 211 
état :-— 
aeaaaHeaea Tenors Teneaysienmes digg =fs | 


qat ate afters agora firerecorore Atay 
sifesaa cer dar sfteaferractear aaarqgeas: qaaarrrfir- 


Tait fasoafnaga faerie: Igad ceataaaar wererey- 
Ranta dant wate | wawarnaay wig ATE WATT U32MW 


meta :-—aa steer faeq—aea & fs aga aca ar gator 
eC TT Tah pareve gan fat & ati set set 2 aah aha 
Wa gt sre ger Aaet ITT ase at aiat & wat aeaca wt 
THe HT BU * fara Age. st ATE x irq aT SAT Ganfady- 
aT Bt AcS STAT J UB 


t 





32. When the Master (Guru) preaches the Advaita 
Tattwa for the emancipation of the disciple and graces him 
with kind looks, the latter gets initiated( Diksha). Verily, this is 
Shaktipata, which destroys all the sins and serves as a bridge 
to cross the ocean of Para Tattwa. Such a kind, benevolent 
glance of the master is the best initiation (Diksha) for the 
disciple. 


TALTAT HUTA TSA — 
alaat fafsaeaarsqary | 
gat weer faat— 
— Seqafa fe frarcraistaa naan 
atat i—— 
ANGPUATSAG ata || agedg*aarfearat = adtafs 
fatiegreimt fatraeaarst safacpesaata: Sfrarat aor- 


etm | Tas aferrrsatertinarmerala wea frarcaasiiarer 
qeaTeaa ass IX Ete gad vats 331 


MA -— ACE a yarisa ax ala aa, afg, fad, aegix ua 
gam Hfavera saat F are seal aacar F aa AT TATA AT 
ata €t Faas grt Ss zz 


33. The four fold streaming out of the inner self in the form 
of Manas, Buddhi, Chit, and Ahankara is controlled by 
their presiding deities Brahma, Vishnu, Rudra and 
Chandra. The merger of the self (Jiva) and the Shiva in 
the Unmani state attained by the inner self, is the best kind 


of worship. 
Tara Hhl Arta 
Saatha favaTeaaty | 
catia osafa afa a 
aa aafe qematteahs wavy 














ETT — 


. gsadecifs gastrin ard a gatas sestar- 
aaatta aati wafa osaft atta arate ast adut fate afaaca 
FAT AM MIs Aafs u3vi ar. 


ata os aifaat (std, AR, FA, TAT, AMT) aat aa oigy 
ATA Bl Hawa AIT A LA WHIT ATT HO: THX JI SA Aaa BAT: 
Tacs H a at Tema BT GATT 31 


34. Five sense organs for knowledge (Gyanendriyas), 
Ears, Skin, Eyes, Tongue and nose are activated by Manas. 
It being the exhibitor of the five forms of knowledge, consti- 
tutes the six types of Gyana along with five sense organs. 
Their dissolution respectively in Para—Tattwa is the worship 


of. Para Shakti. ' 
saatfeaqarsagiaar 
TUATHA Tea aAWaT: | 
qeaasa dadiafaaaat 
anftt qesan itera sTq 1340 


ftaT :—— 


wTaataaaa: ata, cart, auf, gaife agfear: war ara. 
UHI CATHA aT aaeT: «=| - ear fer aattcerfteeqr fot 
eqaqendaater oaadtafaqed Say gaidta aria Taarfar 
aeaaacaaatncaahtedasst Gt wats 34 


AGTH :—SfTATCHT ATL TRACT at AIT HARTA (Sue, Fact, aerftr 
art ga) gt cates ate aafte wa & saw Wx @l et aaa qz 
gata waeat A Saree ate TeHTCAT Ft Uae aTaat afs dt 
SRT BATS UBKU 
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aa fadafa arate geratsa seta qeratagaras afer carer 
bo poate TTT AT: WAT qTaTATCSy 4a: Sf ata: uv 


matey :-—ag Gace fara aR fitsot 3, qawa wa atk ait 
qa gt Tel ¢ | eafte sa werafsa—afaa ug wa F ane sa 
THT FET Tacs F fray sf aes Te 1 211 


24. The Para Tattwa has no attributes and is 
hence called Nishkala and Niranjan. 
grasp of thought and speech. 
able, indescribable, seif- 
kind of Japa. 


flawless, 
It is beyond the 
Final repose in this inconceiv- 
effulgent Para Tattwa is the best 


fafraa tHtiT aa afaey 
STaTratfaararar az: | 
faratacfad aqay 
eau gaqaqy FLA UR4I 


ea 8 ST SIA &, me ETAL Tey fea gt eeaed S| at F 
STITT F URQU 


25. In the external worship the deity after having been 
bathed, anointed and dressed is Shown a mirror which is called 
Darpanopchar. The learned: author explains its esoteric 


significance. The Para Tattwa Teflects itself in illusory 
forms and names constituting the universe. To mirror the 
same reality in one’s own heart ig the best Darpanopchar, 


( %& ) 





Fhe devotee should experience unity with the expanded universe: 
and the deity in his. heart and thus reflect them. as in. a mirror. 


slaatafaaatera faa4r 
aad fafeadtranerd t 
gfeqeracnd farang 
GANT PAS FAHSA NEI 
Stay = 


fafadt arernefaet toma fafanaraere: arearferanr fer 


eqarfantanaenetd «oot fafaagsaTa aaa) afereraurd 
Teaatead gaara fret THe Teak feat ad orem aa aha 


faa OA arATT NEI 


aTeta Taft a ar ateareun, arhratfan, arfudfas =r 
fafafa gat & xe ait S1 TReata arate aearcfeaa wat ana 
% aad fata att aaet ateorfad fea gu ti adv carat ay 
Ba ZT HREM 


26. . The Para—Shakti protects the devotee from the three: 
types of miseries which may be spiritual, worldly or of godly: 
origin. Absolutely pure like nectar, the thousand petalled 
lotus, situated in (Para Vyoma) Sky (Akash,) beyond all, 
envelopes everything underneath. This thousand petalled lotus 
is the Royal Chhatra or Canopy to be offered to Para 
Shakti. 


qeaal eHUTAa afae— 
want fafararqrary | 


fasqasmatataatatae 
TTA TAHA TT: URolk 
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afac:—frareat: caer Pre arara: gear ara Bear Saahrathr- 
‘aad: warfra:, fs4t:, ea: faem:, wat sz faaaraigerd ee yen 
qertt qenaasa favagaistarathenr zceqearat wa fataar 
‘fatat eter afaacaer aaafeaar ga: gees ceraETS eHUTaT- 
fadad TU AAR GIG wats ure 
wee aad aeat BT AIL aA A (ea, Gen, qeray, Fer) 
wa It THIe (fae, ae, SeoT, a, Fear) & faett erat argu 
sare oT sfeeat ar ae Het ea aera Peat ert epfed sla gu vt 
AAT BT TATCATS St ATAVTATT J URI 


27. Further, the author describes the( Chamaropachara). 
The Samvit Tattwa is composed of Chit, bliss (Ananda), 
divine will (Iccha), knowledge (Gyan) and action (Kriya) 
and they are controlled by the governing deities Sadashiva 
ishwar, Rudra, Vishnu and Brahma. They manifest 
themselves as gross, subtle, more subtle and most subtle. Their 
dissolution back into Para by Chalan—Kriya and conseque- 
ntly the realisation of self (Atma Tattwa) is the best 
(Chamaropachar. The Chamars are always moved to and 
fro and symbolic of that act is the Chalan Kriya vibrations 
preduced in the process of evolution and dissolution of the 
five fold mainfestations of Para and their governing deities. 


TINTATAATA ASHI 
cacqaaaaaey afate | 
afta acqaadiaacaa 
tare: Galatea ATH NN 
svat s—— 


Saar reer, gag, feted canrag araaeT 
aaa: SraHaraea qeqasermey: ‘Tsar gefata- 


aealitwrdarah eqet geared aft Taaet afafe gat fread 
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—— ae 


aaa eareaa: aaa fAaad ca 1 ‘Genie aevarfa asqatta- 


aatfa aa? scatfeat arat AgaaH aeara Tayaeaala URI 
area :—ata UT ara qiSautfan attra area ar 


weaned tea TIL WHTAT atieaw atara a FaMAT GT AAG Fs 
wel Gat aT fraat J uN 


28. There are three main worldly desires, Power, Progeny 
and Wealth haunting the human being. The author here 
explains the offerings Nivedanam for the worship of Para 
in its esoteric aspect. 


The Nivedanam consists in the total surrender of the 
‘self’? having three fold desires and is proudly conscious of its 
physical form made up of five elements,into the Para Tattwa 
which is Sattwic effulgent and is beyond all the thirty six 
Tattwas. 


TATHTAATTT Te: faat 
q: warefa qaraaeah 
aqerarates Taga 
SIT AleqIaTa ATAH: WSU 
etaT i= | | 
qaaners aadrarseaa cameras seaafarem yy: 
faa: faa: a va qeder sdtefa saatwata acrarefae fret arq- 
Wat aeatat frdettart srr arqat qearaaat: freat ate af 
Tarreerararta eae | eaagarfeneg TSATTAT URS 
AAT Sa FATT ara HE THT TAT WAT are ear 
fra gt qe Pl ae aa Tea eta s Ta for at test Ole ore at 
é Ua Te Aras & aaa from gaa stat Teas TT BAT F Aen 


29. In the thousand petalled lotus beyond all the Tattwas 
the effulgent Lord Shiva himself is the master or Gurt.. 


(; 22>) 
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35. The self (Jeevatma) and God ( Paramatma) both 
exist in the four states of consciousness— the wakeful state 
(Jagrat), state of dream (Swapna), state of deep sleep 
(Sushupti) and Turiya. Beyond these four states of 
existence there is one mote state — Turiyateet, where unison can 
be established between self (Jeevatma) and God (Param- 
atma) and this mental attitude of unity of individual self into 
the universal self is the best worship ( Archana). 


@ frratfgomated— 
ata fasacfe oreaatear | 
al faacaanarftanrfeory 
aad wate S@zerfeot u3en 


erat: 


SH dtm sed aft @ antfet freechafaarrated: aisfrarea- 
meatated: Tawra: Afar wearer fafaaseratacteat 
at aaa frratta ada ar firacranarftam fot aarafra hagas 
quincartadt anes aaah eae qar wafer 
sade -— "ae: feat gen faraeeat ara-feadt ger faaracery | 
qhte-feru mer fanadied eq aa yar fanart @aa 1 sada 
acd WaT MeaaT ATFAT FATIH APSA W3¢11 


weet :——<saq Dear yea Ht ata AQ Basa a Wad STAT 
qceae H forarar Fat Hea 2 Te Faeyr aq WHIT & faeat & cia 
@ TAT AIH erat wT fgg aL GutaeS Set a | Ad: THT s:at By 
ST HOTTY TS Ga aT 2 ge 


36. Having been initiated as stateq above, the devotee 
(Sadhaka) is free from all the tangles of rituals of scriptures 
(Karmas) and enjoys this blissful state in Paravyom the 
nighest Akashick plane. This State liberates him from all 


(13 ta) 





miseries. and. bestows eternal. bliss... This particular) posture 
(Mudra); of mind. is.called Khechari.. which -destroys:all 
torment.and: grief. Khechari is known to be a state where 
the mind, (Manas), is steadfast without) any effort:and the 
Prana is. in suspension.without any, conscious, attempt and; the 
gaze is intent without; any object of perception. It is also 
known as Bhairavi or Shambhawi. Mudra. 


qecaeqafent fanedd: 
afsaaaiae <STAITT | 

aqeeaq erg Tass ad— 
cqa aeg fawat faastay all 


TASTE THF STafatacser Herr aad fewert:= freer 
faqunancanaeteaerer TeMsMateaaatafes atest ate 
GTA TaTTHTe VAT Tat ATA fasiaT | a facet 
are MaSAT: aha hareta AT HaTCOT TAT afaqaca aretteme ater 
eé quant wficas Tarra facta | wate fra: goifaasid 
waft NRC Setedabiih 
wierd -——eargeren fad aa at afeat 8 et atari ane, 
afr erat & afad fer set 2 atte SaH BT Bl ateafae ate at 
sat @ fae we quanta arareaatadas faq SU HATS a 
Pa araarx H adt ge ced aH ae wT A, Fe AT ATH Srecfaes 
HI git If ase gt rat gy sh WA AT faqa et Gat ar 
fraser J 3011 

37. The grace of Samvit Tattwa liberates one from. all 
the tangles of the world and the ‘reality reveals unto him. 
Consequently this Shakti Chakra i. e. the Universe of names 
and shapes created by Maya disappears. In darkness a piece 
of cord can be mistaken for a snake, but when the real knowl- 
edge regarding the cord dawns. upon the individual, the fear 
completely yanishes. This disappearance of the illusion: is 
Visarjan— the culmination of Puja. 
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qt fear aafeercafeaar 
alfaaea qearaatfaar | 
al fadtaoaqataatfent 
sraqat afaaaafaast 3c 


at Tearadat afiat scocaarcar atfraes Dati ser teaa- 
aratifert wefrafagiaat aadameafzar at feat aaRrerca: 
Fae TT, ATT, TIT aft Fran saad areafaweter g Ga AT ITZ- 
faaaafied oefnat fein: oeafia: aqeddanftea adaeua 
@ fea wr? aeqat sraarfrearaiad frat sears ect 


aft fafearaer satfadt afa: earcar i 


weet At Te ST aTaaT A at afi ais A mit 2 wt Afra 
ares at dagie at aes at GT ada aa Sat 2 aa ata NaTK 
at ett oe at area Hous 8 agt agaaravartet fe from 
ST ALT fate sai F agatacar Weta HE Bc 


38. The learned author the last Shloka offers his blessings 
for the devotees. Ennobled by the grace of the Master 
(Guru), the Kriya which falls into three categories Para, 
Para Apra, Apra but is still one, and which gives the 
devotees (Sadhakas), the knowledge of the Advaita after 
ending his illusory discrimination, may bestow upon the disci- 
ples the realisation of the Advaita in both the states of 
Sagun (with attributes) and Nirgun (without attributes). 
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